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The two drawings inclosed exhibit three dif- 
ferent idols, more or less dilapidated, and half 
buried in the earth. The two represented by 
the letters A and B may be seen in the city of 
Figure A. 




Granada at two different corners of the streets. 
That marked B is probably a part of some 
architectural monument — perhaps a species of 
caryatides, supporting an immense block of 

Figure B. 




stone. The head is of coarse workmanship, and 
the soft material (a species of trachite) has suf- 
fered exceedingly. The object marked A, on 
the contrary, is of superior execution, and its 
hard material (Basalt) has resisted better the 
destructive action of the elements, and the bar- 
barous fanaticism of the conquerors of this 
continent. This idol was probably isolated, and 
there is in its proportions and execution some 
little resemblance to the ancient Egyptian monu- 
ments crowned with the heads of birds. It re- 
presents a man whose head is covered with a 
hat, upon which crouches a monster whose head 
is above the man's forehead. On the breast of 
the latter is a small escutcheon (unpe'U ecusson). 
This last object was offered.to me for five dollars, 
but as a travelling artist has no fine gardens to 
ornament with statuary. I was obliged to re- 
fuse this purchase, which, under other circum- 
stances would have given me much pleasure, as 
the lake and river St. John offer great facilities for 
transportation to the United States.. The height 
of the part above the ground of each of these two 
figures is nearly three feet. The portion buried 
is probably of the same size, but as the authori- 
ties of Granada gave me no permission to dig 



them up except I removed them entirely, I 
was not able to make any observations beneath 
the surface. 

Figure C represents the ruins of an idol which 
was found in a fine forest very near the village 
of Nandaime. The head is five feet in length, 
and it doubtless belongs to a statue of colossal 
dimensions. The material (also trachite) has 
suffered exceedingly from the strokes of the 
Tnachetas (a large knife) of the mule drivers, 
who amuse themselves sometimes in this way, 
but a certain beauty of proportion and of fea- 
tures is still perceptible. The type of the face 
greatly resembles those which cover the walls 
of Palenque, and perhaps this monument was 
sculptured by some Mexican artist sent to this 
most remote province of the Aztec Empire. 

The progress that our expedition will make 
immediately after Mr. Squier's arrival, which I 
am impatiently awaiting, will probably enable 
me to send you further and more important 
communications to complete your chronicle of 
American Art. Accept, &c. 

Wilhelm Heine. 



A BIOGRAPHICAL, TECHNOLOGICAL, AND TOPICAL 
DICTIONARY OF ART. 

( Continued.) 

[It is intended to include in this Dictionary, which will be 
continued from time to time in the Bulletin, biographical 
notices of artists, ancient and modern, living and dead, 
native and foreign ; as well as explanations of technical 
terms, and other matters of interest to the student of art.] 

B AADER (Amalie). Born at Erding. in Bava- 
ria, in 1763. She practised engraving as an 
amusement, and made copies for Rembrant and 
others. 

BAAN (John de). A Dutch portrait painter, 
born at Haarlem, in 1633, and died in 1702. His 
first master was his uncle Piemans, the next was 
Bakker. Rembrandt and Van Dyck, were both 
in the zenith of their fame at that time. Baan 
followed the style of the latter, and was invited 
to England by Charles II, who sent a ship for 
him. He painted portraits of the king, queen, 
and nobility, and afterwards returned to the 
Hague, where he painted a fine portrait of the 
Duke of Zell, for which he received a thousand 
Hungarian ducats, nearly £2500. His first work 
is a portrait of Prince Maurice of Nassau. He 
declined painting the portrait of Louis XIV, on 
the ground that this monarch was the conqueror 
of his native country. 

BAAN (James or Jacob de.) Son of the fore- 
going : born in 1673, died in 1700. He went to 
England with William, Prince of Orange, -and 
painted the Duke of Gloucester. He afterwards 
went to Rome, where he indulged in excesses 
which probably terminated his life and pros- 
pects. . 

BABEUR (Theodore). A Dutch painter, of 
conversations and concerts, &c. Born in 1570, 
died in 1624. 

BABYLONE (Francis de). An old engravcr ; 
who flourished about 1550. His real name was 
Jacob de Barbary. He was called the master of 
the Caditceus, from adopting that symbol. 

BACCIO (Fran. Bartolomeo). An historical 
and portrait painter, born in Florence in 1649. 
and did in"l717, aged 68. He was an artist of 
considerable talent, his figures possessing much 
grace and nature, and his coloring excellent. 

B ATCHELIER (Nicholas). A French sculptor 
and architect, born at Toulouse in 1496, and died 
in 1554, aged 58. Early in life Batchelier was 
placed under the guidance of Michael Angelo. 

BACKER, or BAKKER (Jaques). A Dutch 
painter of history, born at Antwerp in 1530. 
and died in 1560, aged 30. This artist was in- 
structed in the principles of the art by his father, 
who was by no means eminent as a painter. 



After the death of his father, Backer got into 
the clutches of one of those vipers in art. a pic- 
ture dealer, of the name of Jacopo Palermo, 
who took care to keep him incessantly employ- 
ed, sending his pictures to Paris, where they 
were much admired, and eagerly purchased at a 
great price ; yet the poor artist was defrauded 
of his talents, and kept in the same depressed 
and obscure situation. His merit was well known 
and acknowledged, but his name and circum- 
stances as universally unknown. 

BACKEREL (William and Giles). The 
former was the more distinguished of the two. 
He was a Flemish painter and contemporary 
of Rubens. He executed pictures of churches, 
and some of his works may be compared with 
those of Rubens or Vandyck. Some of his best 
productions are in the cathedral of Bruges, the 
church of the Augustines, at Antwerp, and that 
of the Franciscans at Brussels. 

BACKHUYSEN (Ludolph). A very celebrat- 
ed marine painter, born at Emden in 1631, and 
died in 1709, aged 78. He received instructions 
in the art from Albert Van Everdingen and Henry 
Dubbles. He studied Nature (the artist's surest 
guide) in all her guises, with that attention that 
has raised his name as a painter of gales, storms, 
clouds, rocks, skies, and other remarkable phe- 
nomena of nature, with such fidelity and effect 
as places him above all the artists of his time in 
that style, except the younger Vandevelde. To 
store his mind with images fitting for his pencil, 
he often went to sea in storms that would have 
dismayed a less ardent pursuer of the art, and 
immediately on his return impatiently flew to 
his palette^ to note down in various sketches the 
impressions the grand and solemn scenes had 
impressed on his mind. His chiaro-oscuro is 
perfectly natural, his perspective, both lineal 
and aerial, truly correct; his touch possesses free- 
dom and neatness, and all his accessories, whe- 
ther ships, buildings, or figures, consonant and 
exactly proportioned. One of his largest and 
best figures was painted for the burgomasters of 
Amsterdam, of a number of large vessels, and 
a view of the city in the distance, for which 
they gave him thirteen hundred, guilders, and a 
considerable present. This picture they after- 
wards presented to the King of France, who 
placed it in the Louvre. Backhuysen was visit- 
ed by more kings and princes than any artist of 
his time ; of which number was the King of 
Prussia, and Peter the Great of Russia, who was 
particularly delighted to see him paint. 

Background in painting is the space be- 
hind a portrait or group of figures. The dis- 
tance in a picture is usually divided into the fore- 
ground, middle-distance, and background. In 
portrait painting, the nature and treatment of 
backgrounds has varied in the hands of almost 
every master, yet there are certain recognized 
methods which are more worthy of imitation 
and study than others. In most of the portraits 
of Titian, Vandyke, and Rembrandt, the back- 
grounds represents only space, indicated by a 
warm, brown-gray tone, and this treatment is 
the most effective ; the spectator's eye is at once 
attracted to the face, from which the attraction 
is not distracted by frivolous accessories, but the 
tone of color in backgrounds must depend upon 
the tone of the carnations in the flesh. Asphal- 
tum, bitumen, and other warm transparent 
browns deepened with blue, appear to have been 
most frequently employed by the above-named 
painters. 

BACLER D'ALBE (Louis Albert. Guillain, 
Baronde). A French artist, born in 1761, and 
died in 1824. He was general of brigade under 
Napoleon. He painted several of the victories 
of the French armies, and also classical subjects. 

BACON (Sir Nathaniel). An amateur painter 
of landscape and still life. Half-brother of the 
celebrated Lord Chancellor. 

BACON (John). An eminent English sculp- 
tor, born at Southwark in 1740. and died in 
1799, aged 59. The history of this able artist is 
a singular illustration of the triumph of native 
talent over uncultivated youth. In the year 
1755 he was bound an apprentice to a china ma- 
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nufacturer in Lambeth, where he was first em- 
ployed in painting on the ware, and afterwards 
in modelling- shepherds, shepherdesses, &c., so 
much to his own improvement, that in less than 
two years he modelled all the principal figures 
in the manufactory. Many sculptors were in 
the habit of sending their models to this pottery 
to be burnt, and from the sight of them his ardent 
mind determined on its future occupation. His 
progress after this was so rapid, that he received 
nine premiums from the Society for the encour- 
agement of Arts, &c. ; the first in 1758, for a 
figure of Peace. Several of his early produc- 
tions, a Mars, a Venus, a Narcissus, &c, are 
now in the great room of that useful society. 
During his apprenticeship he formed the idea of 
making statues in artificial stone, which he af- 
terwards perfected, and which is still carried on 
in Lambeth. About the year 1768, he began to 
work in marble, and invented an instrument 
now in general use, for transferring the form of 
the model (with a correctness till then un- 
known) to marble, thereby rendering the ex- 
ecutive part more of a mechanical operation, 
and leaving his mind more at leisure to designing 
and modelling. In the year 1766, the year after 
the foundation of the Royal Academy, he re- 
ceived the first gold medal ever given by that 
body ; and in 1770 he was elected an associate. 
In 1778 he was elected a Royal Academician. 
Among the principal of his works are two 
groups on the top of the front of Somerset-place ; 
a statue of Judge Blackstone, for All Soul's 
College, Oxford ; a bust of George III ; a statue 
of Henry VI., for Eton College; the monument 
of Lord Chatham, in Westminster Abbey ; the 
statues of Dr. Johnson, Mr. Howard, and Sir 
William Jones, in St. Paul's Cathedral, &c. &c 

BADALSECHIO (Sisto). A painter, born at 
Parma in 1581, and educated in the school of 
Annibale Caracci, whom he assisted at Rome. 
He etched several plates, and died in 1647. 

BADARACCO (Guiseppe). A Genoese painter, 
who followed the style of Andrea del Sarto, and 
painted several works for churches and public 
edifices in Florence. He died in 1726. 

BADARACCO (Giovanni Raffaelle). Son of 
the preceding, — a pupil of Carlo Maratti. His 
most important works are at the Certosa, at Pol- 
cevera. He died in 1726. 

BADEN'S (Francis). Historical and portrait 
painter, born at Antwerp, in 1571, died in 1603. 
He was distinguished for his skill in coloring. 

BADENS (John) brother of the preceding, 
born in 1576, and died in 1613. He painted his- 
tory and portraits, both in Italy and Germany. 
On returning to Antwerp he was robbed and 
maltreated by banditti, and died in consequence. 

Badgers (Blaireaux, Fr.) Brushes made of 
the hair of the Badger are used in oil-painting 
as softeners, for blending or melting the pigments, 
as it were, into each other, and imparting a 
smoothness to the surface. They differ in form 
from the brushes with which the pigments are 
applied, being open and spreading at the end, 
like a dusting brush. The use of these brushes 
is much to be deprecated ; it belongs to the de- 
generate method of painting ; " they are the 
. veritable form-destroyers." 

B ADIALI ( Alessandro). A Bolognese painter 
and engraver, born in 16z6. 

BADILE (Antonio). A Veronese painter, born 
in 1480. He is said to have been the first of the 
painters of Verona who divested himself of the 
Gothic manner. He was the master of P. Ve- 
ronese and Zelotti. 

BAERMANN. A genre painter, who was 
flourishing at Munich in 1835, being then about 
24 years of age. 

BAERSTRAET (John). A Dutch landscape 
painter, whose pictures of Winter scenes are 
much admired. He died in 1687. 

BAGETTI. A French landscape painter, 
whose works are seen at Versailles. 

B AGLIONE (Cesare). The son of an obscure 
painter at Bologna. He painted in that city 
and Parma subjects of all kinds. He was living 
in 1610. 

BAGLIONI (Cavaliere Giovanni). A painter 



born at Rome, where he was employed in many 
considerable works in fresco and otherwise, dur- 
ing the pontificates of Clement VIII and Paul V 

BAGNACAVALLO (Bartolomeo Romenghi, 
called DA). Born at Bagnacavallo about 1486. 
and died in 1542. He was a scholar of Francis 
Francia, and also of Raphael, whom he assisted. 

BAHR (J. C] A Prussian painter of History, 
who was flourishing in 1839. 

BAILLIE (Captain William). A distinguish- 
ed amateur engraver, born in Ireland about 
1750. He was in the army as Captain of Caval- 
ry, and after his retirement devoted himself to 
the arts. 

BAILEY (Edward H.). A distinguished Eng- 
lish sculptor, born at Bristol, 1788. He first 
modelled in wax, afterwards studied under 
Flaxman for seven years and a half. He was 
then 19. He was also a pupil of the Royal 
Academy, where he took a silver medal in 1809, 
and a gold medal in 1811. His first work, an 
Apollo, procured his election as an Associate in 
1817. The following year his famous Eve at 
the Fountain was exhibited. This work is now 
in Bristol. In 1820 he was elected an academi- 
cian, and was commissioned to execute the 
sculpture for' the triumphal arch, which, until 
the last year (1850), adorned the approach to 
Buckingham Palace. His other works have 
been portrait statues of Talfourd, the Earl of 
Egremont, Dr. Wood, Mr. Dawson, Lord Grey, 
and others. He is now engaged upon a statue 
of Sir Robert Peel. 

Bailey. In architecture. A name given to 
the courts of a castle, formed by the spaces 
between the circuits of walls or defences, which 
surrounded the keep. 

BAILII (David). A Dutch painter of por- 
traits and perspectives, born in 1584, died in 
1638. 

BAKER (George A.) A young American ar- 
tist, who studied first at the National Academy 
in New York, afterward went to Rome from 
whence he returned in 1847 or 8. He excels in 
portraits, particularly of female heads. A scene 
from Othello painted by him for the American 
Art Union in 1849, was much admired. 

BAKER (Charles). An amateur landscape 
painter of New York. Many of his works have 
been purchased by the Art^tJhion. 

Balance op the Painters. Roger De"piles, 
(the author of the Cours de la peinlure par Prin- 
cipes) published in that essay in 1708 a scale of 
comparative excellence for the estimation of the 
chief masters in painting. The following is a 
specimen of the relative merit assigned by him to 
the heads of the Roman, Florentine, Venetian, 
and Flemish schools. The maximum No. in 
each division of the scale is supposed to be 20 
and unattainable. The nearest approximation 
to perfection being 18, although there was a 
19th degree, to which, however, no painter had 
yet attained. 
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Burtin, the author of a Treatise on Painting, 
has given us also a scale. His highest number is 
twenty-four. The following is a specimen : 
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Titian, 


16 
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BALASSI (Mario) An historical and portrait 
painter, born at Florence in 1604, and died in 
1667, aged 63 ; or, according to the chronological 
tables, m- 1670. He was successively the disci- 
ple of Jacopo, Ligozzi, Roselli, and Possignano, 
whom he accompanied to Rome, to assist in the 
works the latter had undertaken by command of 
Urban VIII, where he much improved his taste, 
by the grand works of art which were then in 
that city. 

BALBACH. A sculptor of Baden, where he 
was flourishing in 1839. 

Balcony.— In architecture, a projecting 1 gal- 
lery in front of a window. 6S 

Baldachin.— A tent-like covering or canopy 
of wood, stone or metal, on the exterior as well 
as interior of buildings. The largest work of 
the kind in bronze is that over the Tomb of St. 
Peter and St. Paul, in St. Peter's at Rome. 

BALDl (Lazaro). An historical painter, pupil 
of Pietro daCortona, born atPistoia in Tuscany, 
in 1623, and died in 1703, aged 80. He was 
employed by Pope Alexander VII to paint the 
Gallery of Monte Cavallo, and, a chapel in the 
church of San Giovanni Lateranense. Among 
other celebrated works of this master at Rome, 
are the new altar in the church of St. Luke, a 
fine fresco of St. John the Evangelist, and ano- 
ther figure in the church of St. Giovanni Latera- 
nense. 

BALDINI (Baccio). A Florentine goldsmith 
and engraver, born about 1436. He engraved 
nineteen plates for Dante's Inferno. 

BALDINI (Fra Tiburzio). A Bolognese painter 
who flourished about 1611. He painted pictures 
for churches at Brescia and other places. 

BALDINI (Pietro Paolo). A native of Rome 
and disciple of Pietro da Cortona. He painted 
history with reputation. 

BALDOVINETTI (Alessis). An old Floren- 
tine painter, born in 1425. He painted history 
and portrait in the dry Gothic style. 

BALDRIGHI (Guiseppe) . A painter born at 
Pavia in 1722. He was principal painter 5 .to tfae 
Mike of Parma, and his best production is a 
Prometheus, in the saloon of the academy there. 
He died in 1802! 

BALDUNG (Johannes). A German painter 
and engraver on wood. Born towards the end 
of the 15th century. • 

BALECHOU (Nicholas). A French engraver, 
born at Aries in 1710, and died in 1765; aged 55. 
His engravings were held, in much; estimation. 
He was expelled the Academy of Painters, of 
which he was a member, for disobeying the or- 
ders of the dauphiness, in taking impressions 
from a plate he was engraving of Frederick 
Augustus, Elector of Saxony, and King of Po- 
land. 

BALECHOU (John James) A celebrated 
French engraver, born at Aries in 1715, and 
died in 1764, aged 49. This artist carried the 
handling of the graver, as far as concerns tne 
clearness of the strokes and brilliancy of color, 
to a higher perfection than any engraver of his 
country that had practised the art before him ; 
and if neatness of execution was the greatest 
merit of a print, few artists would have an equal 
claim to distinction. Notwithstanding tne fasci- 
nation of his execution, it will be admitted by 
every judicious observer, that his flesh appears 
like marble, and that the deficiency of his draw- 
ing incapacitates him from giving the free, effect 
of the style and character of the painter. T 

BALEN (Hendrick Van). An eminent Flemish 
painter, born at Antwerp in 1560. He was in- 
structed by Adam Van Oort, who was also the 
master of Rubens. He afterwards went to Italy. 
His color was excellent. He excelled in painting 
the nude. He died in 1632. He painted Scripr 
tural and mythological subjects. 

BALEN (John Van). Son of Hendrick, born 
in 1611. He studied in Italy, and imitated the 
style of Albano. He. chiefly .painted cabinet 
pieces. 

BALESTRA (Antonio). An historical painter, 
born at Verona in 1666, and died in 1720, aged 
54. This artist went to Venice to improve him- 
self in the art, at the age of 21, and entered : 
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himself in the school of Antonio Belucci, with 
whom he continued for three years. From 
thence he went to Bologna and Rome, where he 
became the pupil of Carlo Maratti, under whose 
tuition he made great proficiency. Among his 
best works are a Nativity, in the church of Santa 
Maria Mater Domini, at Venice ; a Dead Christ 
in the arms of the Virgin, in a chapel belonging 
to the church of Santa Germiano, in the same 
city. 

Balistraria. In architecture, a cruciform open- 
ing in the walls of a fortress through which cross- 
bowmen discharged their arrows : also the room 
wherein the balistris or arbalists, cross-bows, were 
deposited. 

BALFOURIER (Adolphe-Paul-Emile). A 
modern French landscape painter — a medallist 
of the second class. 

BALLANTYNE. A modern English portrait 
painter of some reputation. 

BALLENBERGER. A genre painter at 
Frankfort-on-the-Main, who was flourishing in 
1839. 

Ball-Flower. In architecture— an ornament 
resembling a ball placed in a circular flower — 
usually found inserted in a hollow moulding, 
and characteristic of the decorated style of the 
fourteenth century. 

BALMER (George). A landscape painter in 
water colors, a native of North Shields, in Eng- 
land. His chief works are in Newcastle. He 
was very successful in marine subjects. He died 
in the county of Durham in 1846. 

BALTEN (Peter). A Dutch landscape and 
historical painter, born about the year 1540, and 
died in 1611, aged 71. His in.ost usual subjects 
were fairs, wakes, conversations, &c. of a small 
size, but finished with spirit and correctness. 
One of his most celebrated pictures was a St. 
John preaching in the Desert, in which he in- 
troduced a multitude of auditors, all with one 
expression, that of looking attentively at the 
preacher, instead of that variety of feeling and 
expression a convicted and converting auditory 
would express. On seeing which the empery, 
for whom it was painted, ordered the saint to be 
expunged, and an elephant to be painted in his 
place, which gave the effect of astonishment 
at the novelty and bulk of the animal, in the 
spectators. The ecclesiastics of the day con- 
verted this piece of numor in the emperor to a 
contempt for religion, when, perhaps, if con- 
tempt was intended, it was only for the artist. 

BALTHAZARD (Casimir de). A French 
portrait painter of some distinction — a medallist 
of the first class. 

Baluster — in architecture. A small pillar, 
usually made circular, and swelling towards the 
bottom. 

Bambocciata, (Bumbocciada, Hal. Bambo- 
chade, Fr.) Rustic. This term is applied to a 
class of compositions which represent nature in 
an every-day rustic aud homely manner, em- 
bracing the most ordinary actions of life, such 
as fairs, festivals, &c., and unlike the elevated 
style of painting, does not abstract from natural 
accidents and deformities, without seeking to 
exaggerate the whims of nature— but on the 
contrary applies itself to represent her naively, 
and herein the Bambocchiata ranks higher than 
compositions of grotesque figures, with which 
it must not be confounded. This particular 
style of genre painting was practised by Teniers, 
Van Ostade and B rower, but Peter Van Laar 
first introduced it into Rome about the year 
1626; he, on account of his deformity, was 
called lu Bamboccio, or the Cripple, and fixed 
his unfortunate soubriquet to the style in which 
he excelled. Painting can only admit of Bam- 
bocciata in the same way it does the Grotesque 
—employing in it only figures of small size. 
Sculpture absolutely rejects both. 

Band — in architecture. A flat face or fascia, 
a square moulding, &c., encircling a building or 
continued along a wall : also the moulding, or 
suit of mouldings which encircles the pillars and 
small shafts in Gothic architecture. 

BANDINELLI (Bartolomeo). An eminent 
sculptor and painter, born at Florence in 1487, 



and died in 1559, aged 72. This artist, who 
aimed at being painter, sculptor, and architect, 
because Michael Angelo excelled in each, was 
after that extraordinary genius, the greatest 
sculptor of his time ; but his works in painting 
and architecture are of that inferior class, that, 
in spite of his reiterated endeavors to rival Mi- 
chael Angelo's versatility of talent, only serve to 
record his miscarriage in those arts. Bartolo- 
meo, or, as he is better known by the abbrevia- 
tion Baccio Bandinelli. was the son of Michael 
Angelo di Viviano da Ganiole, a celebrated gold- 
smith of Florence, who taught him drawing, 
and afterwards placed him in the school of Gio. 
Francesco Rustici, one of the first sculptors of 
his time. The preference of Baccio for sculp- 
ture was soon apparent, and his biographers re- 
late, as a phenomenon, a colossal statue, which, 
when a boy, he formed in snow, and which for 
some days attracted the attention of the cognos- 
centi. He afterwards became acquainted with 
Leonardi da Vinci, and profited much by the 
friendly advice of that painter; he was also the 
intimate of Andrea del Sarto. His first great 
work, a group in marble, of Hercules vanquish- 
ing Cacus, established his reputation as a sculp- 
tor of the first rank in Italy ; but his jealous and 
envious temper rendered him the enemy of all 
his rivals, as he was perpetually decrying their 
works. He is distinguished for his implacable 
hatred of Michael Angelo, whom, however, he 
esteemed his inferior, and showed his ill temper 
in every possible instance, particularly in that 
circumstance which covers his name with infa- 
my, v/hen by means of a false key he entered 
the apartments where the cartoons were depo- 
sited which that great painter had designed, by 
order of Pietro Soderrini, for the Grand Council 
room, and cut them all to pieces. His life was 
a tissue of intrigue and new projects, abandoned 
with inconstancy: alike avaricious and pre- 
sumptuous, he undertook, for the illustrious fa- 
milies of Italy, particularly the Medici, such 
multitudes of works, that they were mostly left 
unfinished, or sent home imperfect. Among 
those works which he did finish, and which em- 
bellished the first cities of Italy, and deserve the 
highest encomiums, are a Mercury playing upon 
a Flute ; which was purchased, in 1539, by Gio- 
vanni Battista della Palla, and sent as a present 
to the King of France ; a colossal Hercules, for 
his native city ; a St. Jerome ; an Orpheus ; 
Christ taken from the Cross; a St. Peter; a 
Flagellation of Christ; a fine statue of Cosmo 
di Medici ; some fine works in the church of 
Santa Maria sopra Minerva, at Rome ; and other 
works in marble or bronze, and the finest copy 
ever made of the celebrated Laocoon. His last 
finished work was a Dead Christ. Many that 
he had begun were finished by different artists. 
Bandinelli died in a very advanced period of life 
leaving an immense fortune to his children. He 
was buried in a splendid tomb of his own work- 
manship and design, which he intended for the 
remains of his father, but a depression of spirits 
occasioned by this circumstance, terminated his 
life, so valuable as an artist, but so deplorable 
as a man. There is a fine picture of Bandinelli 
in the Napoleon Museum at Paris, by Sebastian 
del Piombo, where he is represented holding a 
small bronze statue in his hand, and dressed in 

BANKS (Thomas R. A.) An English sculp- 
tor, born at Lambeth in Surrey, Dec. 22d, 1738 
died in 1805. He was originally apprenticed to 
a wood carver — afterwards admitted as a student 
by the Royal Academy, and went to Rome. He 
executed a monument to Sir Eyre Coote, in 
Westminster Abbey, and to Captains Westcott 
and Falconer, in St. Paul's. 

BAPTIST (John Monnoyer). A celebrated 
flower painter, born at Lisle, in 1635, and died 
in 1699. He was educated at Antwerp. His 
flowers have a remarkable freedom and loose- 
ness, as well in the disposition as in coloring. 
The Duke of Montague invited him to England, 
aud employed him to embellish his house, which 
is now the British Museum. A celebrated work 
by him is a looking-glass, decorated by him in 



the palace at Kensington. He also painted birds 
on vellum. 

Baptistery— in architecture. Sometimes a 
separate building, sometimes the part of the 
church in which baptism uas performed by im- 
mersion. 



HELIOCHROMY. 



To us, with our limited comprehension in 
matters of science, the discovery of the Da- 
guerreotype seems to mark the farthest advance 
which man has yet made in his penetration of 
the secrets of nature. Although the matter is 
now an old story, we cannot get over our first 
impression, that there is something supernatural 
in this Promethean theft of the light of heaven. 
To convert the fleeting reflections of a mirror 
into substantial pictures — to fix in durable forms 
the actual image of our friend, seems next only 
in creative power to duplicating his living and 
breathing substance. This first great step hav- 
ing been made, and all the outlines, and masses, 
and delicate gradations of light and shadow 
that are found in Nature, having been caught 
and fixed upon the silvered plate, the re-produc- 
tion of the natural colors would seem an addi- 
tion to the art, much less wonderful and unex- 
pected than the original discovery. We have 
every reason to believe that this step has at 
length been taken, and a process discovered, 
which, in the course of years, will be so im- 
proved as to give us a durable image, as perfect 
in color as any we may now obtain in form and 
chiaro-scuro. Mr. NiSpce de Saint- Victor, who 
was associated with Daguerre in his inves- 
tigations, has exhibited certain copies from 
colored lithographs, in which, it is stated, the 
natural tints of the originals are correctly re- 
produced. A scientific friend of ours saw these 
photographs lately in London, and he speaks of 
them as clearly proving the success of the ex- 
periment. The only difficulty was the fleeting 
character of the colors. It was necessary to 
inspect them by artificial light, and even then, 
to expose them as little as possible. We 
find a detailed account of this discovery in 
a paper communicated by Robert Hunt to the 
London Adjournal, for October. The subject 
is so important, that we have thought it best to 
republish it entire. 

The name of Heliochromy, or sun-coloring, is 
very appropriately given to a process by which 
photographic pictures in their natural colors 
are obtained. The name originally proposed for 
sun-drawing by M. Niepce, was Heliography, 
which is, in every respect, far preferable to pho- 
tography, which signifies light-drawing; where- 
as, we have every reason for believing that these 
pictures are produced by a principle associated 
with light, but which gives none, that is, it pos- ' 
sesses no illuminating power. 

The problem of the production of color upon 
sensitive tablets, by the action of the radiations 
from the colored surfaces of natural objects, the 
colored copy corresponding with the hues of 
Nature, is now solved. We have previously 
stated {Art-Journal, p. 188) that M. E. Becque- 
rel in Paris, and Mr. Hill in the United States, 
have succeeded in producing colored pictures 
by the action of the solar rays upon metallic 
plates. The former published his process, the 
latter has not yet done so. Since that time, the 
nephew of M. Niepce, one of the earliest inves- 
tigators of this important subject, has circulated 
specimens of the colored pictures called by him 
Heliochromy, and we have had an opportunity of 
inspecting several of them— the personal gift of 
M Niepce de Saint-Victor to Mr. Malone. There 
is something so exquisitely charming in these 



